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~The week Weekay “That Keeps You. Keeps You Informed Of ‘The Current Broadway Criticas 2c ane 
Quick Glance at New NeY. Shows -- Digests on inside pages 


Montserrat-Fulton, 10/29/49, French play starring Emlyn Williems drew cli.ht ly 
more *Con* reviews from the daily and magazine erittes than favorable reviews, 
Times. Mirror, Sun, Eegle, Variety, Billboard, New Yorker, Newsweek, tiall Street 
Journel and Cue all voted against it, Most of the critics praised the Hollman 
Script, but didn't like the way she directed the play. Williems drew praiss frem 
@ll the critics, whether they liked the play or not. Gabriel, Cue, deemed the chow 
a "molehill masquerading as a funeral mound", 


Lost _In The Stars-Music Box, 10/30/49, Majority of daily and mozazine critics 
raved about Anderscn-iveill musical tragedy. Many called it a "work cf #1t", Trio 
of *%on" votes from Fost, Journal American and World Telegram cars es chjections to 
the way the huge amount of talent axd material was blended together, Todce Duncan 
anc 10 year old Herbert Coleman cance in for top praises Garland, Journal american, 
thought Leslie Banks got “.cst" in thse play. Watts, Post, said very littis was 
lacking save inspiration. 


Regina-46th Street Theatre, 10/31/49, After most of the critics had voiced con- 
cern as to why anyones shouid have bothered to turn the Lillian Hellman classic ‘The 
Little Foxes’ into a musicsl. they had a decided split of opinion on the musical 
tragedy itself, Mirror, Compass, Post, Sun, Journal American, ‘iorld Telegram, 

Newark News and Women's Wear Daily all praised what they termed an “interesting 
theatrical experiment", Chapman, News, accused Blitzstein of writing “foreground, 
not background” music. Barnes, Herald Tribune, was dissapointed at the result; while 
Atkinson, Times, liked the performances, but didn’t think the music added anything to 
the story, Several of the papers sent their music reviewers to cover the opening, 
also. Thomson, Herald Tribune, didn't think the play was very musical, Criticisms 
on the merits of Jane Pickens ranged from “superb” to "plays part like Mee West". 


Magazine Reviewers Look At The New Plays -- Digests on inside pages 


Touch And Go-Broadhurst, 10/13/49. Clurman, New Republic, admitted that he had 
absolutely no opinion on the Abbott musicals; but he did confess that he laughed at 
three of the numbers. George Jean Nathan wes more forthright. After denying for 
two-thirds of a column that it was untrue that he never praised anything, Nathan 
ckayed the witty sketches, songs and ~~ * the revue, 


Keeping The Record Straight 


Twelfth Night, which was scheduled to close October 31, will be continued for 
two more weeks, Producers report increase in business 4s reason for continuing play; 
cast also took cuts in salery to keep the revival open. If business improves, play 

rill continue run pest two week period. 


- Browning Version playing order has been reversed, Maurice Evans announced. Eng- 
lish star tested playing humorous Harlequinade as curtain raiser to the more serious 
title play one evening. Result was successful, so practice will be continued for the 
rost of the rune Thus criticisms and digests amet be read with this fact firmly in 


> Criticism At A Glance - page 817 -- Cumulative index issued monthly 


"_Gcpyright 1949 by Kraus, Bditor, 505 Fitth Avenue, NeYeC> NeY. $10 Yearly 
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Montserret 


a. Times-Cons licchenicei. inctoad cf har awing es it might havo 
gives perfect performance, cirection is on rorotinous sidc, othur ucters eras 
ate tengible characttrs. O'? stage murders 


b, Herald Tribuns-So=Soe Helman written brillient adaption with emotionel Lower, 
Series of melodramatic vignettes which rever achieve the eminence of trartd’, ipri- 
modic melodrama rether than play of consequence, Williams plays in ovravura style, 
Redfield far less sucerseful in the title role --Barnes, 


c, News=Prog Brutal an’ reheliicus drama, all guts and drive, Splencid miiscvo- 
lent performance by Williams, movine onc by satisfactory caste-Chapmin, 


d, Mirror-Cons Script uricvon, nsufficiontly motivated, Between dramatic peaks 
lie vaileys of stercotup7d verbosity, Could have been moving, ausorttig for 
outlines for gripping dram. arc theyc, But comes across footlights instead es 


2 Compass-Pros Thriiling nlay, with little speeches hcre and ther. that cut 
like knives and reach the tonc, Such a-play, with restricted action, needs to be 
acted with a skill and comprchensiou, very close to perfection, These actors and 
their dircctor are not quite ¢cod cnough, Most fine cnough though in their fragmen- 
tary way to provide moments thet cause the listeners to choke with emotion.-Pollock. 


f, Post-Proe Willioms gives stunning performance, Play is oddly less powerful 
in its cmotional impact as the themc might have suggested, but it is provocative and 
thought ful.-Watts. 


g> Sun-Cons Hellman crovded Lot of theatre into grim, herrowing play, and it is 
w6ll playcd by excellent cast, Dut it is not o drama of‘sustained impacte Is a 
sharply diséppointing venture of the early seasone The dram locks varicty.- 

Morehous6. 


h. Checking The Theatre Ads -- “A perfect performance..." is the 24 point hcad- 
line: prefacing Atkinson, Timcs,; comments on Montserrat in the Times ad. The ad 
quotes the Times critic cs saying “Emlyn Williams gives a perfect performance of 
frigid fury, contempt and decisions." But this-is herdly the idea Atkinson put 
across in his review, as the above digest plainly shows. 


i, Journal American=-Pros Grim ond fascineting, but should have been more so. 
Ucsscge of play concerns real, rather than mke-belicve libortys Williams undcr- 
his role.-Garland. 

j, World Telagram-Pros Provocative, shattering, Hellman direction accumulates 
magnificent gyroscopic powere Whatever your saturotion point, you will not forget 
shis play» Williams expertly domimtes the play.-Hawkins, 


k~ Brooklyn Eagle-Cons Mey have suffered in translation, but with exception of 
Willioms, it hardly edded kudos to'Hellman., Situation pregnant with an overworked 
nossibility-Curries ; 


1, Newark News=Proe Skillful edaptation, grim unrelenting strat«gy of mental and 
ohys’cal torment with expert cast, Play has vigorous things to say in litcratc fa- 
*.49% but manncr is oftcn too heavily worked for complete audicnec comfort.-Ficld. 


39: 


Montscrret 


a» Voricty-Cons Powerful but heavy drame with limited boxoffice appeal. FPlay’s 
lock of movement aporars to te aggravated by Hellman’s rigid, unimeginativ> s*aging- 
Williams theatricality cffcctiv-. Dowstful material for films.-Hor-, 

b, Billboard-Conj; Fine sects, cxeclient actors, but never achicwed any real piten 
of excitement or sugprns*, Dramatic content barcly strong cnough to esetiie a onc act 
Ploy, Windy, repetitions first act, s*cond virwed with same detochrent 1s a ecrics 
of Goye horror drawings, Direction unrven, static playe-Francis, 


Morning Trlegraph-So-Soe Play is important, if not perfect. -Ecliman wrivticn 
her usual fine play, but stumbles in the direction. Suggest she give up dircetion 
and stry with playwrighting, her trucst love. Williams magnificent, could 
have o-en bettcr.-Bolton, 


ad. Women's Wear Daily-Pros Soul-scoring adaptation packed with trenechont end 
Morscl-ss power, Hellman direction taut and vibrent, acting is supcrilativ<. Not for 
those who go to theatre cxciusivciy for escapist diversion. But thoughtfu. theatre 
gocrs who want to sre a significant ¢ vital and revealing drama should br ne mons 
p-ss it 


¢, Checking The Theatre Ads -- “Strong drink, highly stimulating” reads the 24 
point type headline before Pollock; Compess; quote in the Times od praising ilontscrrat 
“Miontscrrat" is © strong drink, highly stunmuloting, It is a thrilling play, with 
speeches that cut like knives dnd reach the bone, It has terrific and cnormous pcr- 
tinenee in the U.S, and everywhere else in the year 1949." The interesting thing 
about the "quote" is that the first sentenee is from the first paragraph, the sccond 
sentences from the cighth paragraphs and the third from the final paragraph, 


£, New Yorker-Cons Intcrminable, repetitive, only occasionally clogucnt dcbatc, 
First rate performances, handsome sct.-Gibbs, 


go Newsweck=Cone Falls considcrably short of its promisc, faults appear inhercnt 
in the original. Outward cxcitement that rarely penctratcs to the emotions. 


h. Time-Pros As melodrama it is often tensc, though sometimes talky. As writing 
has much of Hellman's sharpness and bite. Playgocrs may be fascinated to watch 
show's scrious and stagcy clemonts fighting for upper hand. 


i, Cuc=Cons Molchill masqucrading as a funcral mound, Original may have some 
sw'ftor tension, some saving balance, or varictye There should be at lcast onc per- 
tformanec beside the miscast Williams, which would not cnd in wail, wallow.-Gabricl, 


j. Wall Street Journal-Cons All clements of good play present, but in blending 
racic cf theatre slipped away =r a residuc of admiretion mingled with disap- 
pointaont .-Cookc. 


x- of Commerec-So-Soe Competcht adaptation and dircction, showy piccc of 
f+, Full of showy production, few drab strotchcse-Singlc, 


Lost, tthe Stars 

-» ‘cvicty-Prose Tendcr, moving tastcfully donce First h lf starts slowly, fails 
to projeet across the footlights, the second half kindlcs the cmotions end riscs to © 
sorring cliux, No instont hits, but sover-l -grcee-ble songs. Dircction usually 
trings production superbly to lifre.-Hobc. 


Lost In The Stars 


o> Billboard-Pro; Imorcssive, Of its kind, it is a considerable work of art, 
Likely to find limited cudicnes becouse it is work of art. Anderson story lini 
caught pethos of novel, Weill has integroted ercseendo of fear and frustration into 
its music, director hes staged it with sensitivity and occasional. impact--Francis. 


Morning Telcgraph-Pros Overall inoact is that a necded, important job has 
been donc, that it occasionally falters, dors not prevent the fuli flow of emrtirn 
being produccd, Score is moving and heunting as story, Duncen is magnificent, rest 
cost excclicnt. Count it as winn-r.-Bolton, 


c- Newark News-Pros Onc of the fincst achicvements in many a yer rizcs dis- 
tincticn cud rewording substance to a lagging Broadway scason. Extraordinary luminous 
folk opera, Duncan portrayol truly inspired ond perfcct. Not since ‘Porgy & Boss? 
hays we encountered any stage cxhibit of this special sort to approach it in «pncal 


Qnd pleasure. 


Women's Wear Deily-\ro% Moving scorcy, book ectchcs austere beauty and simpli- 
city of novcl, well treircd choral group, finc cast -- all brought to fluic lifcs by 
expert staging, show gives promiss o: becoming onc of tho major ovcnts of the new sca 
son. Producers can be just.finbiv proud of job.-Allcn, 


ce, Newsweek-Pros Clever cconomic rewriting of novel, vivid sots, striking dirce- 
tion, belanced score. Duncan magnificent, Only fault is that play docsn't capturc 
full scope of the novel. 


f, Timc-So-Sor Production is kind of choral dr:ma, has its meritse . But with 
helf os much it might hac been twice as good. On stage too often a wave of honcst 
fecling brings a beckwesh of scntimentality. 


g- Cuc-Pros I think it beautiful, a gencrous cvcning in many ways. Might wish 
Luneon portraycd a more sharply sheded charactcry, but his voicc makes the =aees songs 
stunning>-Gabricl. 


i. Wall Street Journal-Prote Impressive theatrical ere: tion in cloqucnt 
terms, Without Duncan it would not have sccmed so tragically poctice Almost entiro- 
ly succossful treatment of difficult thome.-Cookc, 


3. Journal of Commcrcc~Pros Eloquent musicel tragedy devoid of the conventional 
_ ¢lsaptrap» Impressive musical score, Duncan supcrd, Book good, but not without its 
- s9apoex choractcristics.-Singlc,. 


k- Compess-Pros Beautiful tragedy flowed across the stage filling it with color, 
‘mcLlody,.force of fin. Nogro talonts, Gratifying that so much moncy, time ond skill 
cxocneed ia assurantc that people want to sec a story that cnds with a whitc man ask- 
ing a Neero to tc his fricnd, A large ieee of Negro influcnec in show.- 

: Pollocke 
Touch And Go 


he Georec car Ne than-Pros Show is: to ny liking, .in spite of thosc pcople 
who rumor that like anything, Three of its four skctchos cro original, witty, 
arms inge good dancing. Quite as good as ‘Lend An Ear’, which 
was without its bleak spots, oithcr. 


Touch And Go 


New Republie-Ne comm nt *Tt rcellw docsn't matter mucho adout ries you 
Like it or don’t =~ priacipics orc rurcly involv.d, I neve no oninicn on ‘Touch ane 
Go’, but it is pernane av duty to note that it is ea hit. Three numbers mode m laash, 
the climx of the lus: be a-seribed in a family magazine .-Clurmaur 


Lost In The Stars 


bo TimesePros bis mcicol Good many of carly seencs writtc. in a 
hurry, sketchily, Bus wacn Sn. concs to overwhelming climix.of tragedy he takes 
the time and words to enlightening secne with unadorscd bcautye 
Most of Weill music ow rfioriat v.ih samc compassion thet Paton brought to novel, 
Some sccncs dom. with hruvy touch. sat theme is noble, music decp, dramatic and beaue 
tiful, Illuminating and memcrabic drama.-Atkinsons 


H°reld Trisuncs Pree So-rine musical tragedy, excitement, flavor, and 
stern authority, Adaptatioe with immense skill and fidelity, Weill score bcavtifully 


integrotcd, stoged “terrowing theatrical cxpericnec, but onc of satis- 
faction, It dors great honer to the scason.-Bernes, 


d. News-Pros A ort, all elements of musiccl stage put together in an in- 
Spiring monnery Anderson's iiorette end lyrics are work of artist, \icill's score fits 
novel, libretto, lyrics lixs: truc end splendid creation, Fine cast. No song and 
dance show, have to work jt out, but it will reward you.-Chapman, 


Mirror-So-Sos Tarillizs pictorially and sometimes musically, but lacks the 
distinction onr cxprets from Anderson, Weill and Memoulicn., Just docs not tug at 
your cmotions as it shoud, Is artistic, rather than commercicl achievement. There 
4s much in it to praisc, though not, we suspcet, quite sufficicnt to give it wide 
popularit ye-Coleman, 


f, Post-Con’ Very iittle lacking save inspiration. Anderson's simplicity has 
rathcr unpersuasive quality and cloqucnce is but rarcly forthcoming, Wcili's music 
modcst, unobtrusive but it cid not sccm at first hearing particulerly interesting or 
dinstinguished, Dircction is fluid end imginative, Dunccn occasionally suavo, glib, 
but sings splondidly-Watts, 


go Sun-Pros Beautiful and frequently cnthralling musical tragedy. I was in South 
Africa last Decombcr, stiow brought mc right back. Show moves swiftly, play's sccnoes 
writton tautly, score inpressivc, choral work superbe Colorful and soaring musical 
show. be grateful for it.-Morchousc. 


h. Journal American-Cons Ornate and complicated, misleid simplicity, the new ar- 
rival is most hurtfully in nece ofe Too much words and music, production and diroc- 
tion, sconcry and cestume, end group singinge Most of it is good, some of it is ox- 
ecllont: Weslic Bonks <s iost.-Garland,. 


Werld Tolegram-Sons Mood 4s dreamy, hypnotic, childlike and mclancholy, prob- 
lem is big rnd remetc as stars, Wext to no impact until late in plays Visually play 
is tender, direction cfien gives it a bit, though it cannot overcome a basic cthcre= 
ality of dram tic 


j- Brooklyn Eaglo»Pros Endod with emotional impact scldom witnessed in these 
parte, had begun in slow movement. Weill had ficld day with music, cast finc, scts 
imposing e=Curric,. 
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Regina 


a, Times-So-Son To one theatre goer of long standing, Regina his heart 


play. ‘wWh.t Blitzstein :dded dors not compensote for the loss in feres, tere 
ence cnd directness, Operon in modern style written for lovers of Singusarly”: 
alert and flering ocrformonce by coneerned,-Atkinson, 


b, Herald Tribuns-Cone Musica’. eabellishments have not illuminctcd? the lies 
work, Score too stiicen: ov toc Dixieland to odd anything of valuc to « play o? zrcat 
elerity and power, Pickens ples title vole in olmost Mac West fashion, Gilictt< 
far better in deughter role The resvit is execcdingly disappointingse-Barncs, 

Virgil Thomson, reviewing the irusica”’ part of the play considcrcd the scoro very 
theatrical, but not very musical- 


c, News-Cons Most of tire misic oni singing got in way of whct uscd to be 2 good 
Play. Blitzstcoin foreground music, not background music, n2t mado 
it into a walid seni-oprre, Corcfuliy erst and produced, but can't remembcr any of 
the 


d, Mirror-Pro s Arresting work; uneven, olmost alwoys aggressive and tremendous- 
ly disturbing when ot its bcst, VWeakons power of score by extrancous jazz intcrludos. 
Outstanding cost. FPickons octing bcttcr than her singing. Show has superletive mo- 
ments, one of most interesting «xperiements in our timc.-Colenon, 


¢. Compess-Pros Theatre struck gold for third night in succcssion. Show is liko 
e scrics of electric sparks leaping ecross © gape Sometimes music beats your brains 
Out, sometimes it enchants, Staging is revelotion, best I’ve cver scon, Somcthing 
new end shining to the work of the actors cnd singers and the show.-Pollock;, 


f, Post-Pros Great deal of skillful, intelligent, imaginative, showmanship has 
gone into performance, though I doubt that a score adds anything impressive to what 
wos virtual perfection in its own realistic medium, the result is an intcresting 
theatre cxpcriment. Adm sirable production.-Watts, 


ge Sun-Pros Adroitly dircectcd, well and sunge You may prefcr your 
Foxes straight, but as — it is to be recommended as a fascinating cxpcrimcnt. 
tiorchouse. 


h, Journal Ancrican+Proe Musical drama is a good cnough Amcrican grand opera un- 
til a bettcr one coms alonge Real schicvement for all concerned. Dircctor kccps . 
the cvening on the up-beat; first and last a good show +~Garland. ; 


> World Toelcgram-Pros The most excit ing musical thootre I know sincc Rosonkavea= 
‘Tonse, taut stery rcicasod in musical terms in a splondidly rich fabric of 
sound Pickens: is uttor mistress: of $ome forbidding -impcrious 


j. Brookl yz Fagice=Cone Plot and meaning. drowned’ out in meaningless song that be= 
ceme a chont better spoken in: cohversa tional Englishs ‘Rash assumption to suppose . 
everyonc knows th: story. As experi tment interesting, music critics probably applaud 
it, but Iwas just bowildered.-Curric, 


k, Newark News-Pros Vibrantly thrilling exporiencc, daring cxperimente. Those who 
know plot best oppreciate it, others may find.it difficult. Scorc delicately imagined 
Pickens is striking and skilled in part »Fiolde ge 


1. Women's Weer Dily-Pros Work of pctient labor, inspired arte No- 
table and distinguished achicvomente Scorc impresses, cast fince=Dash, 
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Ne¥eCe Criticism At A Glunco -- Retings of 30 Reviowers 


A _Strectcar Named Desirc-Borrymorc, 12/3/47- Pras Times, Tribunc, Nowss Mirrors 
PM, Post, Sun, Journal-americon, World Telegram, Brooklyn Tagle, Newark Nows, Women‘s 
Wear Daily, Street Journal, Journal of Commereccs Morning Tolcgrarh, Yoricty, 
Billboard, Theatre Arts, Commonweal, SRL» Cuc, Newsweek, Nation, Now Now 
Yorkers Cones Daily Worker, Catholic World, Christian Scicnec § 
George Jean Nathan, Times; 


As The Girls Gce-sroucwav, 11/14/48, Pros 19 revicws. Cons Tribunc, Star, Morning 
‘Telegraph, Commonweal, o~Sos News, World Telegram, Theatre Arts; Commonwoal, Deiiy 
Worker, Christian Scicnes Monitor, No revicw in Saturday Revicw., 


Born Yestcrday-Miiler, 2/4/45, All 30 reviewers vote "Pro", 
Death of a Salesmon-Morosco, 2/10/49. Pros 28 revicwse Cons Notione So-Sos Time 
Detcetive Story-Hudson, 3/23/49. Proe 20 reviews, Unchecked reviews arc Eagle, 


Newark News, Daily Worker, Nathan, Catholic ‘orld, Christian .Scicnce Monitor, Satur- 
day Revicws Nation, New itepublic, Compass, 


Diamond Lil-Plymouth, 3/23/49. 30 Reviews for Mc» 30 ogainst her play. 


Goodbye My Foney-Beck, 11/17/48, Pros 18 reviows, Cons World Telegram, Daily 
Worker, Woll Strect Journal, Catholic Viorld, Netion, New Republic. So-Sos Nathan, Cuc, 
SRL» Time, No r-view in Compass, Christian Scicnec Monitor. 


Kiss Mc, Ketec-Century, 12/31/48, Pros 28 reviews. Cons New Republic. None in 
Nation, 


Lend An Eor-Mensficld, 12/16/48, Proe 25 reviews. Cons Daily Worker, Star, New 
So-Sot Netion. None in SRL,» 


Miss Liberty-Imprrial, 7/15/49 Pros Mirror, Sun, Journal American, Women's Wear 
Deily, Morning Telegraph, Billboard. Cons Times, Tribune, Voricty, Theatre Arts, Com- 
monwcal, Cuc, SRL, Time, New Republice So-Sos News, Post, \jorld Telegram, Newsweck, 

Catholic Wald, Others unchecked, 


Mister Robcrts-Alvin, 2/13/48. Pros 23 reviewse Cons Christian Scicnce hionitor, 
So-Sos Deily Worker, Nethan, Morning Telegraphe No review in Catholic World, Nation. 


South Pacific Majestic, 4/8/49. Pros Times, Tribune, News, Mirror, Post, Suny 
Journal American, World Telegram, Women’s Wear Daily, Journal of Commercc, Morning 
Telegraph, Varicty, Billboard, Theatre Arts, Christian Scicnce Lionitor, SRL, Newswook, 
New Yorker. So-Sos Cuc, Time, Others unchecked, 


The Madwoman of Chaillot-Royalc, 12/28/48, Pros 20 revicwse Cone Mirror, Star, 
Post, Sun, Journal American, Journal of Commerce, Nation, Billboard, Nation. - So-Soe 
World Telegram, Eagle, 


Where's Cherlcy-Ste Jemcs, 10/11/48. Prot 16 revicwse Cont Post, Sun, Women's 
Weor Daily, Daily Worker, Billboard, Commonweal » christian Scicnee 
Newsweck, SoeSo8 Mirror, Time. None in Nat ions, .Bagle uncheckeds. 


NOTEs Reviewers ere rates as to how they like.the show, not if thoy think it will be a 
hit. “Pro” means the revicwers recommend the show for an cntcrtaining or stimu- 
lating cveninge “Con” means he doesn 't recommend it as suche “So-So" means 

the reviewers didn't state his prefcronce directly. 


Index Of Digcsts - 194. Sago, 


Browning Version: Coron ts 16,/42/48. Tribun: Litrror 8°0d, 
Compass 590°, Post Sun @9Ug, Legren ‘Buk, am‘ rican 890i, Fegir 890), 
Newark News 890k, iomen®s Morning Tcl-graph 890m, Deily Worker Wall 
strect Journal 886b, Journal of Commerce 886c, Varicty 886°, Billbonrd 885f, Newsweck 
886h. Cons News 890c, Nethon 886d, New Yorker 886i, Time 886j, Cuc 886k. So-5So; 
Christicn Scirncee Monitor 886g. 


Touch An@ Go-Brocdhurst, 10/13/49, Proa Times 89la, News 89lc, Post 891f, Worle 
Telegram 891i, Newark News 891k, \iomen's Daily 891-1, Journal of Commrrec 887d, 
Morning Telegraph 887c, Newsweok 887h, Time 8874, New Yorker 887j, Cuc 8874. Cons 
Tribune 891b, Mirror 891d, Sun 891g, Wall Street Journal 887c, Varicty 887f, Billboard 
887¢, So-Sos Journal Am-rrican 891h, 


Yes, M'Lord-Booth, 10/4/49, vros Tribune 896g, News 896h, Compass 896j» Post 8972 
Sun 897b, World Telcgram 897d, Nework News 897f, Wall Strect Journal 897¢, Miorning 
Telcegreph 897i, Journal of Commerce 897), Billboard 893d, Christian Science Monitor 
897¢, Newsweek 893g, New Yorker 893i, New Republic 887a5 Commonweal 880b~ Cons Timcs 
896f, Mirror 896i, Journal Amricon 897c, Daily Worker 893b, Cuc 893cy Time 693h- 
So-Sos Eagle 897c, Viomcn's Wear 897h» Varicty 893c, Nathan 


Twelfth Night-Empirc, 10/3/49. Pros Tincs 895a, Bogle. 8954... Newerk News 895k, 
Journal of Cormerec 896c, lforning Telegraph 896d, Vericty 896c, Christian Scicnec 
Monitor 892c, Newsweck 892f, SRL 880f, Commonweal 880g. Gone Tribunc 895b, News 895c, 
Mirror 895d, Compass. 895¢, Journal Ancrican 895h, World Triegram 8951, Nathan 892b, 
i 893d, New Yorker 892he So-So8 Post 895f, Sun 895g, Deily Worker 892a, Billboard 

92ce6 


Closcd Shows 1249-1250 Scason 


Gilbert & Sullivan Company-Hcllinger, 10/4/49 - 10/22/49. 892i-1, 
893a, 8842-1, 85a-m. 


Shows of Past Scasons That Closo in 1949-1950 
anne of the Thousand Days - 12/8/48 - 10/8/49 
Blockouts = 9/6/49 = 10/15/49 


Capsule Critigucs by NeYeSun's Hi Phillips 
Detective Story o » >» earresting Play 


Lost In The Sta rSe _Hajesty 


Regina 8 220 ‘wll the Hubbards vent to Liusical Cupboards 
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